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Introduction
Narratologyisadisciplinethatstudiesthe
governing aspects of stories such as
structure,plot,andtheme.Bythestudyof
narratology,weareabletogainvaluable
insightsusefulforbothreadingandteaching
stories.
Whatwearegoingtodetailinthispaperis
but a part of our ongoing study of
narratology.Thispaperwilcomparetwo
differenttypesofnovels:WalaceStegner's
TheBigRockCandyMountain（hereafter
TBRCM）asan exampleofacharacter-
driven novel, and Wiliam Gibson's
Neuromancerasanexampleofaplot-driven
novel.Wewildiscussmanyofthesame
points（oraspects）in thetwodifferent
novelsasacomparison.Weoweouranalyti-
calperspectivesonnarratologytoM.M.
Bakhtin especialy to hisessaysin The
DialogicImagination,andwealsooweJeff
Gerke for his ideas about Plot versus
Characterintermsoftheelementsofnovels.
Bakhtinprovidedustheparadigmweusedto
analyzeplot-driven novelsand character-
driven novels in reference to the term
chronotope（a term which translates as
time/space）.
ChapterI
The Big Rock Candy Mountain - A
Character-drivenLiteraryNovel
IntroductiontothediscussionofTBRCM
Thefolowing aspectswerechosen for
analysis:genres;historicalandahistorical
timeinthenovels;historicalevents;places
wherethingshappen;thedesiresandfearsof
theprotagonists,aliesand enemies;the
choicesthattheprotagonistsmadeinthe
climaticscenes;andwhattheprotagonists
gained in thedenouements.In thefirst
sectionofthischapter,Iwilexplainthe
meaningofthetermsandIwilanalyze
TBRCM usingthesetermsinthesecond
sectionofthischapter.
1．Thetermschosenforanalysis
Folowing1.1-1.8arethepointsoffocus
foreachaspectualterm.
1.1Genre
Firstofal,Iamgoingtofocusongenreof
thenovelssincethegoalofthispaperisto
clarifythedifferencesbetweentwonovels
thatbelong to two differentgenresby
analyzing their chronotopic expressions.
Bakhtin'sbookprovidesabundantexamples
of the different chronotopic expressions
foundindifferentgenres.Forexample,the
chronotope seen in ancient European
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folktalesbelong totheidylicchronotope
（Bakhtin225）whilethoseseenintheepic
poemsofancientGreecearepartofthe
adventurechronotope（100）.Bakhtin also
comparesthealegoriesoftheMiddleAges
withtherealisticnovelsofRabelaisinthe
Renaissance.
1.2Historicalandahistoricaltime
Next I'l discuss the term historical.
Historicalmeansthatsomethingisnotonly
realisticbutalsoreferstoeventsatthe
nationallevel.Forexample,timeishistorical
inthenovelswrittentowardtheendofthe
Middle Ages. The chivalric romances
（novels）suchasLangland'sPiersPlowman
portraythepeoplefrom"kingtothepauper",
thatis,peopleofalthesocialclasses.Onthe
otherhand,timeinDante's"DivineComedy"
encompasseseternity.Therefore,timein
Danteisahistorical（156）.
1.3Historicalevents
Historicalevents have effects at the
nationallevel.They arecontrasted with
individualeventsthatoccurtothepeoplein
novels.
1.4Places
Placesareanimportantelementinthe
analysis ofchronotopic expressions.For
example,peoplelookedatnatureasmere
landscapeafterthecolectivethinkingofthe
agriculture-oriented era passed.Bakhtin
comparedthefolowingtwoconcepts:（1）the
transitionfrom group-orientedthinkingto
individual-oriented thinking and（2） the
changefrom folktalestoepicpoems.Inhis
comparison,space（landscape）andtime（epic
poems）areperceivedasawhole.Bakhtin
usestermssuchasthechronotopeofnature,
thechronotopeoffamily idyl,and the
chronotopeoflaboridyl.Placesthuscanbe
perceivedasinextricablyentwinedwithtime
（Bakhtin250）.
InthesamewaythatIexplicatedthe
meaningsofthetermstimeandspace,Iwil
nowilustratethetermsIusefortheanaly-
sesoftheprotagonists.
1.5Desiresandfearsoftheprotagonists
Protagonistsinnovelsusualyholddiffer-
entsortsofdesires,i.e.commonplacedesire
and peculiardesire.When a protagonist
focusesonaparticulardesire,twotypesof
conflictoccur:onethatpromotesthefulfil-
mentofthedesireandtheotherthattriesto
prevent that fulfilment. Stories are
propeledbythedesiresoftheprotagonist,
thusthesedesiresareamajorelementin
novels（Gerke53）.Thevariousfearsthatthe
protagonist holds are also important
elementsinthenovel.
1.6Aliesandenemies
Aliesandtheenemiesarealsoimportant
concepts.Thesituationwilbeverydepend-
entonwhethertheenemiesareinsideor
outsideoftheprotagonist.Whetherornot
theprotagonistchangesaftertheclimactic
scenedependsonthelocationsoftheenemies.
For example,the protagonist internaly
changeswhentheenemyisinsideandthe
protagonistwinsovertheenemy（Gerke93）.
1.7Climax
Theclimaxisthepeakoftheconflict
betweentheprotagonistandtheenemies.In
theclimacticscene,theprotagonisthasto
makeadecision.Forexample,iftheenemyis
insideoftheprotagonist,he/shemustdecide
whethertocontinueanegativehabitor
changeandgrowoutofit.
1.8Denouement
Denouementisthelastpartofastory
aftertheconflictisover.Theprotagonist
usualyhasanewpowerbecausehe/shewon
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theconflict.Forexample,theprotagonist
whostopshavinggrudgehasthepowerof
love.
2.ElementsofnarrativesinTBRCM
NowIwilbeginwithananalysisofthe
novelTBRCM basedontheaspectsIhave
brieflydiscussed.
2.1Genres
Therearenorigorousrulesincategorizing
novelsintodifferentgenres,butonewayto
distinguishseriousnovelsfromgenrenovels
isthenatureoftheantagonist.Ingeneral,if
aprotagonistfindshisorherenemytobe
internalthenitisaseriousnovel,while
protagonistsmoreoften combatexternal
enemiesingenrenovels.TBRCM isconsid-
eredtobealiterarynovelastheconflicts
originatefrom theprotagonist'spersonal
desires.
2.2Historicaltimeandahistoricaltime
Thingshappenintheframeworkofthe
historicaltimeinTBRCM.Thisnovelstarts
attheendofthe19th centurywhenthe
protagonist,BoMason,wasbornandends
around the time when he dies in the
early1940s. Bo's ancestors are briefly
mentionedinthenovel,sothatwouldpush
thestartback to thetimeoftheWar
BetweentheStates.
2.3Historicalevents
TBRCMdepictstheKlondikeGoldRushin
Alaskainthelate19thcentury.Thenitshows
thelivesofhomesteaders,including the
protagonist'sfamily,whomovedtoCanada
undertheHomesteadAct.Thefluepidemic
of1918playsakeyroleinthenarrative.
Finaly,thenoveldepictsthelifeduring
Prohibitionwhentheprotagonistworksasa
bootlegger.
2.4Places
TheplacesinTBRCM aremostlyinthe
WesternpartoftheUnitedStates,except
whentheprotagonistmovestoCanada.Most
oftheseareal geographicaly authentic
places.Theprotagonist'srelationshipwith
theplacesissimilartoWildWest.Hemostly
livesfarfromhisneighborsevenwhenthey
movetoSaltLakeCity.Hisdangersinvolved
with hisbootlegging businesskeepshim
awayfromtheotherneighbors.
2.5Desiresandfearsoftheprotagonists
InTBRCM,theprotagonist'sdesireisto
leavehishardlifebehindandbecomerich.He
issuchamasculinetypethatitishardto
imaginewhathefears.However,itispossi-
bletoguessthattheprotagonist'sbiggest
fearisfalingbackintopoverty.Contraryto
thisdesire,heloseseverythinginthisworld,
and hekeepsinvesting money in failed
projectsuntilhelosesalhissavingsinthe
mines.
2.6Aliesandenemies
Theprotagonisthaswifeandchildrenin
TBRCM.Hisfamilymembersareobedient
aliesforhim.Ontheotherhand,hehaslots
ofenemies.Theseenemiesmakethestory
progress.Hisearliestenemywasabrutal
father.Ashegrewtoanadult,hisenemies
became more diverse, from the harsh
weathertohijackerswhotrytorobhis
bootlegwhisky.Besidestheseouterenemies,
theprotagonistalsohasinnerenemies,such
sinfuldefectsashisunquenchabledesirefor
wealth.
2.7Choicesintheclimaxscenes
TBRCM is a very long story that
progressesslowlyuntiltheclimacticevent.
Infacttheprotagonistkilshimselfinthe
climax,eventhoughhehadotheralterna-
tives.Obviouslyhewasdesperatewhenhe
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committedsuicide,butnobodyforcedhimto
die.Thebiggestchoicetheprotagonistmade
wastochoosedeath.Whydidhechooseto
die?Theanswertothisquestionisnotthe
themeofthispaper,sothatwilbesaved
untilanotherarticle.
2.8Gainedtreasureinthedenouements
In general,characters gain something
importantafter the climax because the
climaxistheprotagonist'slastbattleagainst
his/herenemies.InTBRCM theprotagonist
literalygainsrestinpeace.Hisquestfor
prosperityisoverandhegainshiseternal
peace.
2.9Conclusioninthediscussionof
TBRCM
TBRCMisanovelthatdescribesthelifeof
anindividualinthecontextof19th & 20th
centuryAmericanhistory.Itwouldhave
been written differently ifStegner had
chosentosethisnarrativeinanEastCoast
city,insteadhechosetosetitinthewest
wherenatureisharshandchangesinhistory
areclear.Thus,weareabletoobservethe
chronotopeoftheroad,field,saloons,hotels,
andcarsinthenovel.Throughthedescrip-
tionsoftheindividualsandthehistorical
eventsofthe20thcentury,TBRCMilustrates
thetransitionalchronotopefrom theagrar-
ian culture/economy to the industrial
culture/economy.
ChapterII
Neuromancer-APlot-drivenGenreNovel
Introductiontothediscussionof
Neuromancer
Theconceptofchronotopeisanespecialy
compelingtooltoanalyzegenrefiction,and
Wiliam Gibson's 1984 award-winning
Science Fiction novelNeuromancer lends
itselfweltojustsuchananalysis.First,it
needstobepointedoutthatthereshouldbe
noconfusionwiththeadvancedmathemati-
caltheoriesoftheSpace-TimeContinuum.
OnthattopicthebestauthorityisM.M.
Bakhtin:
Wewil givethenamechronotope
（literaly,"timespace"）totheintrinsic
connectednessoftemporalandspatial
relationships that are artisticaly
expressedinliterature.Thisterm[space-
time]isemployedinmathematics,and
wasintroduced aspartofEinstein's
TheoryofRelativity.Thespecialmean-
ingithasinrelativitytheoryisnot
importantforourpurposes;weare
borrowing it for literary criticism
almostasametaphor（almost,butnot
entirely）.Whatcountsforusisthefact
thatitexpressestheinseparabilityof
spaceand time（timeasthefourth
dimensionofspace）.Weunderstandthe
chronotopeasaformalyconstitutive
categoryofliterature;wewilnotdeal
withthechronotopeinotherareasof
culture.
In theliterary artisticchronotope,
spatialandtemporalindicatorsarefused
intoonecarefulythought-out,concrete
whole.Time,asitwere,thickens,takes
on flesh,becomesartisticaly visible;
likewise,spacebecomescharged and
responsivetothemovementsoftime,
plotandhistory.Thisintersectionof
axesandfusionofindicatorscharacter-
izestheartisticchronotope.（Bakhtin
84）
ForthissectionofourpaperIwilanalyze
Neuromancerusingfivefractalchronotopic
levels.InthebookBakhtin'sTheoryofthe
Literary Chronotope: Reflections,
Applications, Perspectives, the authors
describefivelevelsofanalysisthatare
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multidimensional,in that they are al
simultaneouslypresentinthetext.ThusI
shalattemptafeatofanalyticacrobatics
metaphoricalyakintodoingbackflipsona
trampolinewhilstjuggling bowling bals,
chainsawsandflamingraccoons.Thefive
levels are micro-chronotopes, minor
chronotopes, major chronotopes, generic
chronotopes,and teleologicalchronotopes.
Wiliam Gibson's1984novel,Neuromancer,
wasnoordinaryexampleofthegenreof
Science Fiction.Instead,it inspired an
entirelynewsub-genrewithinScienceFiction
-Cyberpunk.Thusthefocusofthisanalysis
wilbeonthegenreandplot-drivenaspects
ofNeuromancer'sfivechronotopiclevels.
Micro-chronotopes
ThegenreofScienceFictionmorethanany
other,exceptingpoetry,dependsonwords
andphrasestofacilitateworld-building.Nele
BemongandPieterBorghartwrite:
Onthefirstlevel,wesituate"micro-
chronotopes".Languageischargedwith
chronotopicenergy,andthevitalityof
languagegrows,in part,outofthe
tension between the 'centrifugal'
chronotopicimplicationsofindividual
wordsandphrases,andthe'centripetal'
forces[suchassyntax]thatsubordinate
thesecentrifugalenergiestocoherent
overarchingmeanings.Micro-chronotopes
aregeneratedoutofunitsoflanguage
smalerthanthesentencethroughthe
harnessingoftheseenergiesinliterary
texts.（Bemong.etal.6）
Though micro-chronotopes refer to
languagesmalerthanasentence,itstil
mightbebesttostartwithNeuromancer's
openingsentence,onesofraughtwithpower
andsubstancethatitisregularlyquotedas
beingamongthemostimpressiveopening
linesinliterature,rankedwithMelvile's
"CalmeIshmael"andPynchon's"Ascream-
ingcameacrossthesky."Neuromancerbe-
ginsthusly:"Theskyabovetheportwasthe
coloroftelevision,tunedtoadeadchannel."
（Gibson1）
Agoodexampleofthemicro-chronotopeof
Neuromanceristhe"centripetal"phrasethe
coloroftelevision,tunedtoadeadchannel.
Thefirstthingtonoteisthelackofarticle,
i.e.not"thecolorofAtelevision".Thelackof
articlemakesthegenericphraseseem more
universaltothattimeandspace,andthe
"tuned to a dead channel" implies the
dynamic,hissandcrackleandtheBrownian
motionofgraystatic.Thefeelingthisopen-
inglinegeneratesisoneofold,out-of-date
technology,andagray,dystopianlandscape.
ThegenreofSFiswelknownforgenerat-
ingnewvocabulary,mostoftenmeretechno-
babble-gibberish,butonecoinagein this
novelthatstandsoutfromaltherest,and
that'sthe"centrifugal"term Cyberspace.
Though written long before the media-
intensiveWorldWideWeb,thiswordhas
enteredtheEnglishlanguageasasynonym
fordigitalworldasawhole.
Gibsondefinesitthus:
A consensualhalucinationexperienced
dailybybilionsoflegitimateoperators,
ineverynation,bychildrenbeingtaught
mathematicalconcepts.… A graphic
representationofdataabstractedfrom
banksofeverycomputerinthehuman
system.Unthinkablecomplexity.Lines
oflightrangedinthenonspaceofthe
mind,clustersandconstelationsofdata.
Likecitylights,receding.（Gibson69）
AlongwithCyberspace,Gibson'snovelwas
thefirsttoapplythemathematicalterm
Matrix,asasynonymforCyberspace:
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"A yearhereandhestildreamedof
cyberspace,hopefadingnightly.Althe
speedhetook,altheturnshe'dtaken
andthecornershe'dcutinNightCity,
andstilhe'dseethematrixinhissleep,
brightlatticesoflogicunfoldingacross
thecolorlessvoid"（Gibson4）
"He'doperatedonanalmostpermanent
adrenalinehigh,abyproductofyouth
andproficiency,jackedintoacustom
cyberspacedeckthatprojectedhisdisem-
bodiedconsciousnessintotheconsensual
halucination that was the matrix."
（Gibson5）
Iwilcitemoreexamplesofhowthemicro-
chronotopecolorsthenovelwhenIusethe
namesandoccupationsofthemaincharac-
terstorelatedetailsoftheplotinthesection
labeled:MajorChronotopes.
Minorchronotopes
Theminorchronotopesarethemotifsofset
andsetting,thespaceandtime,asitwere,of
theindividualscenes.Bakhtindescribedit
thusly:
"Wehavebeenspeakingsofaronlyof
themajorchronotopes,thosethatare
mostfundamentaland wide-ranging.
Buteachsuchchronotopecaninclude
withinitanunlimitednumberofminor
chronotopes;infact[..]anymotifmay
haveaspecificchronotopeofitsown.
Withinthelimitsofasingleworkand
withinthetotalliteraryoutputofa
singleauthorwemaynoticeanumberof
differentchronotopesandcomplexinter-
actionsamongthem,specifictothegiven
workorauthor;itiscommonmoreover
foroneofthesechronotopestoenvelope
ordominatetheothers"（Bakhtin252）
NeleBemongandPieterBorghartgoonto
say:
"Bakhtin on occasion usestheterms
chronotopeandmotifassynonyms,for
example when he uses the phrase
"chronotopeofmeeting"interchangeably
with"motifofmeeting".Othermotivic
chronotopes that Bakhtin mentions,
apart from the meeting, are the
chronotopeoftheroad,thecastle,the
salon,theprovincialtown,thethreshold
andthepublicsquare.These"building
blocks"ofnarrativetextsaredefinedas
"four-dimensionalmentalimages,com-
biningthethreespatialdimensionswith
thetimestructureoftemporalaction",
"congealedevents","condensedreminders
ofthekindoftimeandspacethattypi-
calyfunctionsthere"（Bemong.etal.7）
TheminorchronotopesofNeuromancer
jumpbackandforthbetweenhistoricaland
ahistoricaltime.Itstartsinarundownbar
inNightCity,adystopianslum inChiba
City,Japan,acrossthebayfromTokyo,and
fromtherejumpsalacrosstheworld,from
themegacitythatcoverstheeasterncoastof
theUSA,caledTheSprawl,toIstanbul,to
Freeside,anorbitingspacehabitat.Althe
whiletheprotagonist,Case,travelsthe
ahistoricalmatrixrealm ofcyberspace,a
chronotope unhinged from traditional
notionsoftimeandspace.
Majorchronotope
Thesimplestexplanationoftheconcept
majorchronotopewouldbetocal them
sub-genres,ortheunityofthecompeting
minorchronotopesintoasynergisticwhole
greaterthanthesumofitsparts.
Theinteractionbetweentheconcrete
chronotopicunitsofanarrativeeventu-
aly leaves the reader with an
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overarchingimpression,whichwecal
majorordominantchronotopes.This
central, "transsubjective" chronotope
thusservesasaunifyinggroundforthe
competinglocalchronotopesinoneand
thesamenarrativetext.ManyBakhtin
scholarsdonotpositanintermediary
level between minor（motivic） and
genericchronotopesandsimplyequate
thelevelofthedominantchronotope
withthatofthelatter.However,not
everydominantchronotopewilgenerate
aparticularliterarygenre;thereare
dominantchronotopesthathavenot-
yet-becomegenerics.（Bemong.etal.7）
InthecaseofNeuromancerwecanperceive
anamalgam oftwosub-genres,the"Heist"
from CrimeFiction,andCyberpunkScience
Fiction.Thegenericplotofheistfiction
involvesgatheringagroupofspecialistsin
ordertocommitaspecificcrime.Theworks
of Elmore Leonard and Richard Stark
（DonaldE.Westlake）providemanygood
examples.InNeuromancerthefirstpartof
thestory revolvesaround theex-Special
Forces Soldier/Mercenary, Armitage,
recruiting the StreetSamurai/Razorgirl,
Moly Milions - she of the iconic
mirrorshadesimplantedoverhereyes,and
10cmrazorsthancanbeextendedfromunder
herfingernails-whointurnrecruitsthe
burned-outConsoleCowboy,HenryDorset
Case.Theythenstealthedigitalversionof
Case'slatementor,DixieFlatline,toassist
him incyberspace,and,inIstanbul,they
pressurethementalilusionist,Rivera,into
helpingthem breakintothelabyrinthine
mansioncaledVilaStraylightonthespace
habitatcaledFreesideinordertoaccessa
specialcomputerterminal.
Thesecondpartofthenoveldetailsthe
cyberpunk-heistitself.They areunknow-
ingly in the employ of a sentient AI
computernamedWintermute,whowantsto
defytheTuringPoliceandjoinwithit's
other half,another AIcomputer caled
Neuromancer, to become a Super-
inteligence.Notehowthemicro-chronotope
involvedinnamingthefuturisticoccupations
and technology raises the levelofthis
Cyberpunkclassictotherealm oflyricpo-
etry.
Genericchronotope
At this level,the chronotope finaly
reachesascalethatcoincideswithtraditional
aspectsofgenreanalysis-classic,mystery,
thriler,SF,romance,Western,fantasy,hor-
ror,etc.
"Conversely,narratives that in the
courseofthereadingprocessyielda
similarimpressionwithregardtotheir
fictionalworldcanbeassumedtosharea
similar major chronotope; major
chronotopescan thusbedividedinto
classesofstil moreabstractgeneric
chronotopes. These chronotopes are
referredtoas"chronotopesthat[..]can
beabstractedfromtheindividualworks
inwhichtheyappearandserveasthe
basisforcategorizationandcomparison
forthoseworks"Onthisparticularlevel,
theconceptshould beunderstood as
whatBakhtincals"aformalyconstitu-
tivecategoryofliterature"（Bemong.et
al.7）
Despite the heistplotborrowed from
CrimeFiction,thenovelNeuromancerisset
firmlyinthemajorliterarygenreofScience
Fiction, sub-genres "dystopian" and
"cyberpunk"notwithstanding.
Teleologicalchronotope
Theteleologyofthisarticleistoshowhow
Bakhtin's chronotopictheory ofliterary
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criticism conciselyilustrateshowthePlot-
DrivenvsCharacter-Drivenspectrum isthe
ultimatelevelofteleologicalanalysis.Thisis
howtheteleologicalchronotopeisdescribed:
"…asystematicframeworkthatmakes
itpossibletodividegenericchronotopes
intoevenmoreabstractclasses.Central
tohisframeworkisthedivisioninto
two different types of "plotspace-
chronotopes",whichilustratetwodif-
ferentkindsoftemporaldevelopmentin
theabstracttotality ofthefictional
world.Teleological-ormonological-
chronotopescharacterizetraditionalnar-
rativesinwhichtheentireplotmovesto-
wards the final moment （the
"Eschaton"）. Here, the curve of
suspenseisconstructedasanalternation
betweenchronotopesofequilibriumand
conflict.Conflictsinthesenarrativesare
simplyexternalobstaclesinthecourse
ofthehero'sjourneytoastateofequilib-
rium.Based on theposition ofthe
conflictwithinthenarrative,Bakhtin
distinguishes three sub- types: the
missionchronotope（wheretheconflictis
bracketedbytwostatesofequilibrium;
e.g.theadventurenovel,thefairytale,
fantasy）,theregeneration chronotope
（whereaseriesofconflictsisovercome
inafinalequilibrium;e.g.thepicaresque
novel,thegothicnovel,thepopularro-
mance）andthedegradationchronotope
（wheretheinitialequilibrium becomes
lostinanunresolvedconflict;e.g.the
tragediesbySophoclesorShakespeare）.
Indialogicalchronotopes,ontheother
hand,the narrative is not directed
towardsafinalmoment,toa"telos",but
ratherconsistsofanetworkofconflict-
ingsituationsandjunctionsthatcom-
municatewitheachother-hencethe
term "dialogical".Here,the conflict
chronotopesarepredominantlypsycho-
logicalinnature,andwhatmattersis
notthe telos thatmore traditional
narrativesareworkingtowards,butthe
"Kairos":thecritical,decisivemoments
characteristicofmodernnovelssincethe
nineteenth century. Again, Bakhtin
discernsthreesubtypesofdialogical
chronotopes,towitthetragicchronotope
（whereconflictcharactersdominate）,
thecomicchronotope（wherebalanced
charactersdominate）andthetragicomic
chronotope（no dominating charac-
ters）."（Bemong.etal.7-8）
That,ofcourse,bringsus,Ouraboros-like,
fulcircletotheunitaryrealizationthatthe
character-driven novel,Walace Stegner's
TheBigRockCandyMountainisanexample
ofthedialogicalchronotope,andWiliam
Gibson'sNeuromancerisanexampleofthe
missionchronotope.Bothnovelscannowbe
perceivedasmerepointsonamuchgreater
spectrum encompassingalexamplesoflit-
eraturethatthehumanracehasevercreated.
Conclusion
ThispaperusedM.M.Bakhtin'stheoryof
theliteraryartisticchronotopetoanalyze
two seemingly disparate novels,Walace
Stegner'sTheBigRockCandyMountain,and
Wiliam Gibson's Neuromancer. First,
Stegner'snovelwasdiscussedinthecontext
ofnarratologyasacharacter-drivennovel.
ThenGibson'snovelwasanalyzedaccording
toBakhtin'sfivelevelsofchronotopeasa
plot-drivennovel.Finaly,itwasshownthat,
atthehighestlevelofanalysis,bothnovels
existwithin thefield oftheteleological
chronotope,whichessentialystatesthatal
literaturecanbeclassifiedsomewherewithin
theSpace-TimeContinuum,aspartofthe
Plot-Drivenvs.Character-Drivencontinuum.
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Thisrealizationcanbeutilizedbyeducators
asatoolforteachingstudentsreading-both
intensiveandextensive,andcreativewriting.
Weplantoexplorethistopicingreaterdepth
duringtheyearstocome.Hopefulyyouwil
recognizethegenrereferencesthatfolow:
Don'ttouchthatdial!
Staytunedforournextexcitingepisode…
…tobecontinuumed!
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